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The Harp Guitars dEmilio Calamara
Gregg Miner

This companion piece to the story of Emilio and Emily Calafialav e st i gat es Cal amae
instrumentg an ongoing study that may never be resolved.

Fig. 1. All known images of Calamara posing with a harp guitar.

In her article Sheri Mignano Crawforfl ul | vy e x p | orelaienship with &ello@ r a 6 s
Chicagoan, Jeph Bohmanii the infamousi Wor | ds Gr eatest Musi cal I n
Ma n u f a dib hisro@nrwards)Despite this close relationship, | am only certain about one of

Cal amaradés four known harp guitars bding made
mainly due to the inability to precisely date the images the instruments appear in.

The images in figure 1 come fraime following raresources: Twdohmann catalogsa circular

of fAValisi 6s MaMaybldwercatadg ashestsmusiczguga nd Cal amar aod
personal business catidt is of course important to note that photographs appearing in the

Bohmann catalogs could have been take at any time prior to their first publication, and

Bohmannds attri brod,i otntse (ftdhet gtrloaitp 6/e vnear y me mb ¢
instrument, etc.) can never be accepted as fact.

1 http://harpguitars.net/history/bohmann/calamara/Calaarale-of- Two-MusiciansSheriMignano

Crawford.pdf

2These are circa dated to 1896 and 1899, the | atter bei
generously provided by Bruce Hammond and Rich Myers.

5c. 1894, as-9i5t (ssteatsooxmn )i W8 b urtesy of Bruce Hammond.
4¢.1901. Courtesygf Jim Garber.

5¢.1897. Courtesy of Paul Ruppa

6¢.1892. Courtesy of Bruce Hammond.
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The Contra Bass

HARP GUITAR

AND THE EMINENT

THE CONTRA BASS

HARP GUITAR

And the Eminent
Guitar Virtuoso,

GUITAR VIRTUOSO

Sig. EMILIO GALAMARA,
PROFESSOR
of the first Contra Bass Harp Guitar,
madoin America by the world’s SIG. EMILIO CALAMARA,
Greatest Musical
Possessor of the first Contra Bass Harp Guitar made in Amer-
ica by the World's Greatest Musical Instrumeat Manu-
facturer, JOSEPH BOHMANN.

Instrument Manufacturer

JOSEPH BOHMANN
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Fig. 2. Calamara with his BohmanGandic@8%9datalegs. Bass Harp Gu

l'tds easiest
instrument we can be cam
of : Bohmannos
instrument for Calamara,
which bymy conjecturevas
most likely builtaround
1894. It matches the
proportions and specifics of
Bohmannés new .
har p ‘gnrodocadind &
the catalog and hase of $
Bohmannés di s
shapes and structure (seen ¢
several extargpecimenps ¥
The conjoined headstocks ar" -
unique and not seen on any |
otherexample. Note that
Bohmann has provided .
Calamara with twelve S,
chromatic sukbass strings &, *
but that Calamaraas only
the highest ten strung up. s
The best image we have of /=
this particular shot is froma '
sheet music cover :

Fig. 3. Courtesy Paul Rupps
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See my full arti clcentrachassBupluieasn n6s amazi ng
http://harpguitars.net/history/month_hg/modigrbohmann_cbhg.htm



This similar Bohmann Contra Bass
Harp Guitar is another custom
instrument. It has 12 sdi|ass
strings (as Calamar6 s wa s
intended) and ten strings on the
neck. These are configured in
standard &ourse guitar tuning
with the four lower notes doubled.

These instruments are simply hug
compared to anything today, and
certainly during the period they
were createdl'he ody is 2 feet
long, 19 inches wide and 6 inches
deep, with an incredible ten inche:
of top surface below the bridge
alone. It also has a heavily domec
back made of ®ly Brazilian
rosewoodMaple-Brazilian
rosewood.

Needless to say, it is extremely
loud andresonant.



Nowl| e inv@&tigate two more images that appear in both Bohmann catalogs, the earlier of
which was likely published in early 1896.

Chicago Mandolin Orchestra

AND

Bohmann's Quartett,
IDDDCELR

Signor ERNEST LIBONATI, Director.
IFDDEECE

The Chicago Mandolin Orchestra and Boh-
mann Quartett is composed of the best musicians,
everyone an artist, and beyond doubt the best or-
ganization of itskind in America, Its repertoire
is extensive; consisting of popular as well as classic
and scores of original corapositions, composed and
arranged specially for theorchestra and quartett by
the world renowned Sig. Libonati, who stands first in his profession. He having been first mandolinsoloist of Valisi’s Florentine.
Orchestra, and brought it to its prominence. Then he brought before the public the typical mandolin orchestra. After
that he became first soloist of Signor Tomaso orchestra and through Signor Libonati’s great musical efforts that orchestra
got its high reputation. He left that organization to organize the Chicago Mandolin Orchestraand Bohmann Quartett, select-
ing the very best talent from all the rest of the different orchestras. This orchestra was the one selected by Abbey and
Grau to assist in the production of Grand Operas at the Auditorium and charmed the audience by their exquisite playing in
the operas «Othello’” and “Aida.” Signor Libonati contributes his success wholly to the Bohmann Mandolin and Bohmann
Guitar, every member of the orchestra plays the Bohmann instruments. Many unscrupulous teachers recommend and sell
instruments for the large profits made on them, yet they themselves play on the Bohmann Instrument in order to be success-
ful in their profession.

The Bohmann Quartett is composed of the following artists :

Signor ERNESTO LIBONATI, 1st Mandolin, Signor C. PELLETTIERE, 2nd Mandolin,
Signor G. PELLETTIERE, Flute, Signor F. F. FRANCO, Harp.

Fig. 4. Calamara with the Chicago Mandolin Orchestra, directed by Ernest Libonati. This page appeared in both
Bohmann catalogs.

| The Bohmann catalog image ottlChicago Mandolin Orchestracludes an

unl i sted Emilio Cal amar apossiblysupplied f ar | e
by t he gr o statés shat the leader df this group, E. Libonati, was
formerly the first mandolinist of Vali

pin down the date for us, bdbes suggest that Calaméraith his new 9
stringharpguitaii s sl i ghtly ol der than we see
| next Bohmann researcher Bruce Hammond dates this imal#8#%1890,

|l 6d put it toward the end of that esti

i The claim that fAevery member of the or
i nstrumentso may ibtrue, doasynot guaranteb that éachu e , ¢
member is holding their Bohmann in the photograph. Nevertheless, | find it
exceedinglyy i kel y t hatp Qaliamar a és omeari of Boh
a simpk, standargize model, with the three siiass strings Calamara was

used to.

Do we have any surviving Bohmann instruments to compare it to?




Yesi thoughBoh mannés har
designs would almost always faed a
second finecko -bass s
strings, a couple of instrumemsth early
period labeldave no suppodrmi the
bass strings are floating free off af
headst ock extsenydieo

Cal amarads instrum
these precisely, but these instrumedus
demonstrate Bohman
experimentation and customizatibithus
Cal amarads is in Kk

ig. 5. Courtesy Bruce Hammond

Fig. 6. Courtesy Gruhn Guitars

This early Bohmann Sstring (figure 5) has an offset neck, 9 bridge pin holes, 9 headstock holes for the missing
tuners but is missing its nut. We believe this had an extension that protruded out the bass side of the neck to
position the 3 sulbass stringsAnothe early 1890s Bohman(figure 6) has an incredible carved headstock and
bridge, with a full mother of pearl fretboard. The head carving seems too sophisticated for Bohmann, who may

may nothave had help.



And now a bigger mysteiiythe Valisi Orchestralptograpk

Fig. 7. From the Bohmann catalogs.

The first question is why the image appeared undenapletely different naniet he A Al t o mar
& HI avi n 10rthe Badhmanm catalogigure 7). This group was indeed real, and some

of the players may have been members of both groups, but my guess is that it was Bohmann who
re-used an older photograph in his files, or mislabeldddte it is, as it appeared in the Valisi

brot her sé o wheirl89495caadomr fr om t

Fig. 8. From the 18985 Valisi Mandolin Orchestra circular (courtesy Bruce Hammond)



